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 Abstract:  
From the beds found in the tomb of king Tutankhamun only one shows im-

ages of two protective deities: a hippopotamus-goddess and Bes figures. 

The re-examination and detailed analysis of the decoration of this gilded 

bed GEM 14276 (JE 62015, Carter No. 377), comparing it to the beds from 

the tomb of Yuya and Thuya (KV46) provide new insights about the functions 

of this specific kind of bed as a possible place for the intimate royal marital 

relations and the ritual use for eternal protection and rebirth. Furthermore, 

the function of the location of discovery, which Howard Carter called the ann-

exe and labeled as merely a "store room" is reevaluated according to the 

nature of its contents serving as chamber housing the provisions needed 

for the afterlife in connection with perpetual rebirth. 

 

1. Introduction 
The tomb of Tutankhamun (KV62), which was disc-
vered in the year 1922, still contained the majority 
of its original contents. Among the furniture were 
six beds, three funerary couches and a bier. They 
were distributed in three of the four rooms of the 
tomb. The question has been raised whether these 
beds were actually used during the lifetime of the 
king or if they were used only or mainly as funerary 
equipment [1]. The gilded bed GEM 14276 (JE 62015, 
Carter No. 377) stands out through its decoration 
depicting two protective deities: a hippopotamus-
goddess and Bes. 
 

2. Location of Discovery 
The gilded bedstead (Carter No. 377) was disco-
vered in the annexe of the tomb of Tutankhamun 
and is described by Carter on his object cards as 
follows:" Resting on its side upon a heap of divers 
objects S. end of chamber" [2], fig. (1). With dim-
ensions of 4.35 m by 2.6 m and a height of 2.55 m 
the annexe is the smallest of the four rooms making 
up the tomb of Tutankhamun. Its entrance is in the 
south half of the west wall of the antechamber and 

was hidden behind a ritual couche. Obviously, the 
order of contents in the annexe was violently distu-
rbed by robbers, who had entered the tomb sometime 
soon after Tutankhamun's burial. The tomb had to 
be reclosed twice and sealed by the guards of the 
necropolis [3]. Different than in the rest of the tomb, 
little care was given into placing the objects in the 
annexe back in their original position before they 
had been tampered with by the looters. All entrances 
in the tomb were blocked again, plastered and sta-
mped with the name of the king and the seal of the 
necropolis except for the entrance to the annexe 
where the hole made by the robbers in the lower 
half of the blocking had not been repaired [4]. The 
bed did not need to be dismantled and reassembled 
to be placed in the annexe as it fits through the 
entrance opening which is 0.95 m wide and 1.3 m 
high. There is no reason to doubt that the bed was 
part of the original inventory of the annexe and that 
it was placed in the south side of the room on top 
of a pile of boxes, baskets, game boards, boat models, 
alabaster vessels, etc. It was probably one of the 
final objects to be put in the room right before it 
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was closed and sealed. Presumably the robbers turned 
it on its side to have more room in the confined 
space of the annexe to look for their preferred loot. 
Their chief objectives were precious metals, oils and 
unguents [3]. 

 

 

 

 

 

 

 

 

 

 
 

Figure (1) a cutaway diagram of the annexe, showing the position 

of bedstead GEM 14276 in situ at the time of discovery. 

(Modified After: Reeves, N. 2009). 

 

3. Methodology 
Following a descriptive investigative approach, the 
form, construction and decoration of the gilded bed 
GEM 14276 is examined in detail. Then an analytical 
study of the artistic characteristics and the religious 
aspects of the bed is conducted. Through detailed 
examination and analysis of the decoration, this art-
icle attempts to explain the function of this bed as a 
platform to ensure eternal protection and rebirth tak-
ing into consideration the location of discovery and 
the comparison to other beds of similar shape from 
the 18th dynasty. 

 

4. Description of the Bed 
Although gilded, the bedstead (Carter No. 377) did 
not draw much attention or interest from Howard 
Carter. Aside from the brief documentation on the 
object cards, which Carter professionally made for 
nearly every piece discovered in Tutankhamun’s 
tomb, he mentions the bed only briefly and without 
much details in any of his publications. The work-
manship and decoration did not impress Carter, he 
understating describes it as "the second specimen, of 
ebony gilt, although of not very fine work, was in 
fair condition" [4]. On his object cards he further 
notes "In general the workmanship of the bedstead 
is rough – possible for sepulchral purpose" [2]. Later 
publications [3] and catalogs have also remained 
brief about this bed and its decoration. 

4.1. Materials and dimensions 
▪ Material: Acacia and Tamarix wood (not ebony 

as Carter had suggested), gesso stucco, gold leaf, 

linen of flax fibers (Linum usitatissimum) [5].  
▪ Dimensions: max. L. 180.5 cm; max. W. 79.5 cm 

(foot panel): max. W. 80.5 (head- end), H. from 
ground 71.0 cm, H. above frame 27.5 cm; H. top 
of frame from ground: foot-end 43.5 cm, head-
end 49.0 cm, center 36.5 cm [2]. 

The bed received its first restoration and conservation 

treatment by Alfred Lucas inside a temporary labo-

ratory, that was set up in the tomb of Seti II located 

close to the tomb of Tutankhamun [6]. It was then 

transported to the Egyptian Museum in Cairo, where 

it was subject to a long-term storage in room no. 

55. In 2012 it was transferred to the Grand Egyptian 

Museum-Conservation Center (GEM-CC) where its 

overall state, materials used for manufacturing and the 

early conservation were carefully examined using mo-

dern technology. The materials (paraffin wax, resin 

and bees wax) and methods of early and subsequent 

restoration and conservation were carefully inve-

stigated and analyzed [7] before the bed received 

professional state of the art conservation and resto-

ration treatment to be ready for the display in the 

new Tutankhamun Galleries at the Grand Egyptian 

Museum (GEM).            

4.2. Form and construction 
The bedstead consists of a wooden frame supported 

by four legs in feline/leonine form on cylindrical 

supports. They take the shape of forelegs at the head-

end and hind legs at the foot-end, being connected 

to the frame by means of tenons and wooden angle 

brackets. Cross rods connect between the pairs of 

legs in the front and the back providing stability to 

the structure of the bedstead. The two long sides of 

the frame are convex and have cross bars inserted 

between them at the front and rear. Around the 

interior surface of the frame, holes have been drilled 

at equal distances for the threading of the plant fibers 

forming a woven elastic webbing for sleeping comfort, 

fig. (2-a). The intentional convex form of the bed has 

its highest point at the head-end, the lowest point in 

the center and rises again slightly towards the foot-

end [1]. Two broad downwards curved slats were 

attached to the frame in order to stay clear of the 

webbing should it sag under the weight of the laying 

person [8] and to give support to the bed's side rails, 

fig. (2-b) [9]. An upright panel/footboard occupies the 

entire width of the foot-end. The panel is attached to 

the frame at the two short sides with wooden angle 

brackets. The footboard is subdivided into three framed 

panels showing the main motifs of decoration.  

a                                                b  

 

                                                  

 

 
 

 

 

Figure (2) a. bedstead GEM 14276 (JE 62015, Carter No. 377), 
b. bedstead GEM 14276 showing the two downwards 

curved slats attached to the frame. 



 

43SI  

 

4.3. Description and artistic analysis of the 
decoration 

4.4.1. Front of footboard 
The three framed panels forming the footboard show 

representations of protective deities. On each side 

of the middle panel projects a raised representation 

of two vertical papyrus plants with their blossoms 

touching in the center and the stems directing up-

wards and downwards. At the top of the framing 
there is a frieze consisting of two rows of stylized 

petals with a band of roundish fruits, probably man-

drakes [10] in between. The panels are each flanked 

by broad borders, which are decorated with repetitive 

horizontal stripes and rectangles. On both of the two 

short sides a floral bouquet with papyrus and lotus 

flowers is depicted flanked by the same kind of broad 

borders. One of the boarders being shared with the 

adjacent panel, fig. (3-a & b). 
  a 
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Figure (3) a. front of the footboard of bedstead GEM 14276, b. 

line drawing of the front of the footboard of bedstead 

GEM 14276. 
 

4.4.1.1. Central panel 
The central panel is occupied by a bandy-legged ach-

ondroplastic dwarf [11] figure of the god Bes [12] 

shown en face with a bearded grimace face, lion’s 
ears and mane. His grotesque enlarged mask-like head 
features large eyes, a broad nose and large lips with 

a protruding tongue. In each of his raised hands he 

holds a  nb-sign basket with an  anx-sign flanked 

by two  sA-signes to be read giving 'all life and pro-

tection' [13]. Two angled wings grow out of his 

back. On each side of the belly there are four lines 

indicating ribs. Two snakes project from his face. 

A third snake seems to be partly hidden behind his 

back with its front part hanging down the left arm 

of the Bes figure and the rear part being squeezed 

by the elbow of his muscular right arm and projecting 
towards the right. This scene has also been interpreted 

as showing two snakes, one wrapped around each 

arm of Bes [14], but no wrapping around is actually 

indicated and the snake to the right of Bes would not 

have a head. Bes wears a floral headdress, identified 

by Carter as a lotus headdress [4] and a short animal 

skin kilt with a tail hanging down between his legs, 

fig. (4). 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 
 

 

 
Figure (4) central panel of the front of the footboard GEM 14276.  
 

4.4.1.2. Right panel 
This panel shows a hippopotamus-goddess and a 

Bes figure in profile heading left towards the central 
panel. The hippopotamus-goddess is shown as a hybrid 
creature with a full belly and pendulous breasts. A 
tripartite wig aesthetically combines the hippopotamus 
face and ears with the upright standing hippopotamus 
body and the back and tail of a crocodile. She has 

the legs and paws of a lion but the arm looks rather 

human yet ending in a lion's paw resting on a large 

 sA-sign. Her floral headdress is similar to the one 

worn by Bes in the central panel. The goddess bites 

a snake with her sharp teeth and another snake is 

reared up in front of her belly appearing from above 

the paw resting on the  sA-sign. It is unclear whether 

she is holding the snake with her other invisible paw 

or if the snake is growing out of her body. She holds 

a knife in the paw of her left hind leg, fig. (5). Behind 
the hippopotamus-goddess is a corpulent Bes figure 

with the same general features and headdress as des-

cribed before in the central panel. Different to the 

frontal representation here the wings are absent and 

he holds a knife and a snake in his hand while resting 

it on a  sA-sign. There is also no protruding tongue 

between his lips, instead he seems to be biting the 
snake held in his mouth. Another snake is projecting 
from beneath his left arm. This shortened arm repr-

esenting the physical features of a dwarf is shown 

with powerful muscles. The foot towards the back 

is slightly raised and from both feet unfamiliar long 

spikes project, that have been interpreted as small 

blades [14]. 
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Figure (5) right panel of the front of the footboard GEM 14276.  
 

4.4.1.3. Left panel 
At first glance it seems as if the scene on the left 
panel mirrors the scene on the right panel to provide 
a symmetrical image. The same two deities are 
shown with similar floral headdresses facing this time 
right towards the central panel. After a thorough ins-
pection several differences appear. The hippopotamus-

goddess bites a snake in a way that its upper part 
stands up-wards in front of the face and headdress, 
whereas the rest of the snake's body hangs down in 
front of the belly of the hippopotamus. Only one 
snake is shown here not two as on the right panel. 
Not enough space was left between the goddess and 

the frame for the  sA-sign, so it was squeezed in and 

the goddess seems to be holding a very faintly visible 
knife. A very corpulent image of Bes takes nearly 
two thirds of the space. He holds his hands in front 
of his chest. With the right elbow he squeezes a 
snake rearing up in front of him and with his other 
fist he holds the tail of another snake standing up 
looking towards the left. Like on the right panel he 
seems to be biting the snake raising out from his 

mouth. No knife and no  sA-sign were depicted here. 

The foot towards the front is slightly raised with a 
knife sticking out of it. This could possibly explain 
the two mysterious spikes projecting out of the two 
feet of the Bes figure on the right panel. In compar-
ison they might be interpreted as representations of 
knives, although the knife in the fore paw of the adja-
cent hippopotamus-goddess is shown much clearer, 
fig. (6). Looking at the animal skin kilts of the Bes 
figure it can be noticed that they all are decorated 
with little circles and a dividing stripe running down 
the center of the kilt between the legs, regardless if it 
is shown from the front or sidewise. The circles might 
represent spots and suggest that it is the represent-

tation of a leopard skin. Later in the New Kingdom, 
Bes appears wearing a leopard skin with its head 
hanging down his chest [15]. The circles on the kilt 

on the right panel seem to have been a last-minute 
addition as they were only hastily incised, presumably 
in an effort to have a kind of uniformity between 
the scenes (see fig. 5). The general composition of 
both side panels is still rather similar but by close 
observation it can be noticed that for instance the 
crocodile back and tail have stripes on the left panel 
that are missing on the right side. The dimensions of 
the figures and their placing in the available space 
is much more professional in the right panel than in 
the left one. Further the features of the hippopotamus- 
goddess and Bes are of much finer workmanship 
and show clearer details in the right panel. These 
obvious differences in craftsmanship and style suggest 
that there were at least two different artisans at work 
here with a different level of skills who seem to have 
been under time pressure to complete their work 
probably to have the bed ready in time for the funeral 

of the king. 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 
 
 

 

Figure (6) left panel of the front of the footboard GEM 14276.  
 

4.4.2. Rear of footboard 
The rear of the footboard is also subdivided into 

three framed panels. A stand of heraldic water lilies 

(conventionally called lotus) occupies the panel in 

the center, emerging from a plot of land divided by 

irrigation canals, implying the natural environment 

of lotus in the South of Egypt. The two side panels 

on the other hand show clusters of papyrus growing 
out of large leaves at the base [8]. On each side of 

the panels is a floral bouquet with papyrus and lotus 
flowers. A frieze, similar to the one at the top framing 

on the front of the footboard, is also found on the 

rear but without the lower row of petals, fig. (7-a, b 

& c). It is again noteworthy that the floral bouquets 

flanking the left penal (the rear of the right panel of 

the front side) are of much finer workmanship and 
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show additional details than the ones flanking the 

right panel, fig. (7-d). The later ones looking more 
like hasty scratches then skilled carvings. The papyrus 

clump on the right panel is also of lower artistic qual-
ity then the left panel, fig. (7-e). As on the front of the 

board obviously more than one artisan were working 

on the decoration. Seemingly the same skilled artisan 

did the front and the back of the central and left 

panel together with the flower bouquets flanking 

the left panel. As on the front side, the right panel 

(the rear of the left panel of the front side) with its 

flanking bouquets show much less artistic skills 

and modest quality in addition to probably being 

finished in a haste. 
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Figure (7) a. rear of the footboard of bedstead GEM 14276, b. 

line drawing, c. central panel, d. right panel, e.  left 

panel.  

4.4.3. Decoration on the bed frame 
On each corner of the head-end of the bed frame 

there is a depiction showing the head of the god 

Bes. There are further four squares on the upper sur-

face of the frame of the bedstead which mark the 

connection points of the side rails of the frame with 

the two curved slates under the linen cord webbing. 

The decoration here imitates in a stylized way the 

weaving pattern of the webbing, as if to virtually str-

engthen and secure the webbing for the person who 

will lay on the bed. It should be noted that the two 

images of the face of Bes on the two corners of the 

head-end show them wearing a headdress of ostrich 

feathers [16], fig.  (8-a & b). Different to the images 

of Bes on the footboard, which have floral headdr-

esses, probably representing lotus, the headdresses 

here show detailed fathers. This shows that the floral 

lotus headdress was a contemporary 18th dynasty var-

iant to the more common feather/plumed headdress 

of Bes.  
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Figure (8) a. & b. the right and the corners of the head-end of 

the bed frame of GEM left 14276 showing the head 

of the god Bes.  

 

5. Results 
The five bedsteads found in the tomb of Tutank-

hamun taking the same shape as bed GEM 14276 
(JE 62015, Carter No. 377) were used for several fun-

ctions. Foremost for sleeping, further in the funerary 

context assimilating death with inactive sleeping, but 

also for procreation [1] and the idea of rebirth. Only 
two of these five beds were decorated with protective 

divinities. Beside the gilded bed GEM 14276 also 

the ebony bed with open work figured footboard 

(JE 62016, Carter No. 47) shows Bes and rampant 

lions. They wear similar lotus headdresses as the ones 

worn by the Bes figures and the hippopotamus-

goddess on the footboard of the gilded bed. 

5.1. Religious analysis and interpretation of 
the decoration 

The origins of Bes go back to early dynastic times, 

he then appears noticeably on the "magic knives" of 

the Middle Kingdom [17] but he becomes increa-
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singly popular and his images as well as his figures 

widespread starting from the New Kingdom. Bes 
was deemed by all classes of ancient Egyptian society 

as a powerful apotropaic god or demon. He was a 

protector of the pregnant and the woman giving birth 

as well as for the child against evil spirits [12] [18]. 

Prominently Bes played these roles also for the divine 

royal birth depicted in temples like for Hatshepsut 

at Deir El-Bahri and for Amenhotep III in the Luxor 

temple as well as later for gods in the so-called 
Mammisi, especially in the Ptolemaic and Roman 

periods [19]. Several of the aspects of the image of 
Bes on the gilded bed GEM 14276 were innovations 

that appeared during the reigns of Amenhotep II and 

Amenhotep III. They include a corpulent body, mus-

cular limbs and anthropomorphizing the Bes-image 

by showing him wearing a skirt for the first time 

during the reign of Amenhotep II [14]. The bed (JE 

62016, Carter No. 47) is the only of the five beds 
similar in shape from the tomb of Tutankhamun that 

has a hieroglyphic inscription [20]. Tutankhamun is 

addressed in the text as nTr nfr. As the title nTr nfr 
refers to the living king [21] it can be assumed that 

the bed (JE 62016, Carter No. 47) was a bed that was 

actually used by Tutankhamun during his life. It sh-

ould be noted that Bes is shown here without knifes 

and snakes. Only the two rampant lions rest their 

front paw on a large  sA -sign. The mere grotesque 

appearance of Bes seems to have been sufficient pro-

tection from evil creatures and spirits during the 
lifetime of the king. This bed was placed on top of 

the couche in the antechamber and in Carters opinion 

that was its original location [4]. The hippopotamus-

goddess is missing on this bed. Although on neither 

of the beds of Tutankhamun nor on the similar beds 

from the tomb of Yuya and Thuya (KV46) [22] no 

inscription mentions explicitly the god Bes or the 

goddess Taweret, Carter assumed that the hippopotamus-

goddess appearing with the rather characteristic Bes 

figure was Taweret [4]. Literature dealing with the 

hippopotamus-goddess mostly state that the name 

Taweret starts appearing in the New Kingdom and 

becomes a collective term for a number of previously 
known hippopotamus-goddesses, including Ipet/Opet, 

Reret, Hedjet, Shepset and Duat [23]. Without ins-

cription It is difficult to try to differentiate between 

them according to appearance as all of them can be 

shown as an upright standing composite creature with 

a hippopotamus face, its full belly and pendulous 

breasts with the back and tail of a crocodile in add-

ition to leonine fore and hind legs. Apparently, the 

female hippopotamus aggressive way of protecting 

her young [24] made her an appropriate symbol for 

the protection of women during pregnancy and chil-

dbirth as well as for nursing mothers. 

5.2. Comparison to two beds from the tomb 
of Yuya and Thuya (KV46) 

In the tomb of Yuya and Thuya (KV46) two bed-
steads were found, that bear great resemblance in 
their form and decoration to beds GEM 14276 and 
JE 62016 (Carter No. 47) of Tutankhamun. They date 
earlier as Yuya and Thuya were the parents of queen 
Tye and the father and mother-in-law of king Amen-
hotep III. The hippopotamus-goddess and Bes appear 
frequently on the furniture found in this tomb (KV 
46), including two chairs of princess Sat-Amun, who 
later took the title of great royal wife of Amenhotep 
III (CG 51112, 51113). In the case of the decorated 
beds from the tomb of Yuya and Thuya one is having 
a silver color decoration (CG 51109) and the other 
one is partially decorated with gold leaf (CG 51110). 
There are no textual inscriptions on these two beds 

so it cannot be determined to whom which bed bel-
onged, yet the location of discovery of the beds in the 
burial chamber might give an indication of the user. 
The gilded bedstead (CG 51110) (W in fig. 16) was 
placed behind the large wooden outer coffin of Yuya 

(CG 51001) and beside the outer coffin of Thuya 
(CG 51005) as if connecting and serving both of 
the married couple, fig. (9-a). Beside this bed was 

another modestly decorated bed without figures (CG 
51108). The bedstead with the silver color decoration 
(CG 51109) (Y in fig. 9) was perched on one of the 
wheels of a chariot (CG 51188) sat on a heap of clay 
vessels in the sunken northern section of the burial 
chamber [25]. The decoration on the front of the 
footboard of the partly gilded bed (CG 51110) is 
divided in the same manner as the gilded bed of Tut-

ankhamun into three framed panels. On the front side 
in the central panel two hippopotami- goddesses, 

each with a knife in one of its front paws which is 

resting on a large  sA -sign, are shown flanking a 

rampant lion also resting its front paw on the same 

large  sA–sign as the hippopotamus- goddesses he is 
facing. The panels to the right and left both show a 
slightly different motive: two hippopotami- goddesses, 

with knife and  sA -sign, are flanking a Bes figure, 
shown en face. All figures wear a lotus headdress 
with three circles at the bottom of the lotus petals 
and each figure stands on a  nbw -sign, fig. (9-b). 

The decoration of the rear side depicts in the central 
panel a winged Bes figure that looks very similar to 
the one on the central panel of the front side of the 
footboard of the gilded bed of Tutankhamun. The 
differences are mainly, that Bes here on each of his 

spread arms holds a  nb -sign basket with a  sA-
sign flanked by a  anx-sign and a  wAs-sign, to be 
read giving 'all life, protection and power'. From 
each of his hands hangs down a  sA-sign with a 
anx-sign beneath and no snakes are shown. The panel 
to the right of the center shows two Bes figures 
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facing each other. One is playing the tambourine 
and the other is holding a knife in his left hand and 
a snake in his right hand which is also resting on a 

 sA-sign. A different motif can be seen on the 
panel to the left of the central panel. In this case 

Bes plays the tambourine with a  sA-sign hanging 
down his left arm facing a hippopotamus-goddess 
with a knife in one of her front paws which is resting 

on a large  sA –sign. Again, all are wearing a lotus 
headdress with three circles at the bottom of the 
lotus petals, except for the two Bes figures on the 
panel to the right of the central panel, where only 
one large circle can be seen. Also, different than the 
other headdresses, which all show five lotus petals, 
here seven petal-like shapes are depicted but with 
some faintly visible horizontal strokes that might 
indicate that here the ostrich feathers are meant to 
be shown, fig. (9-c). The bedstead with the silver 
color decoration (CG 51109) only shows Bes figures 
on the front side of the footboard. In the central panel 
he is shown standing en face holding up a knife in 

each hand with a sA –sign hanging down from both 
arms. Blades are also projecting from his feet. In the 
two flanking panels the Bes figure is represented 
sidewise heading towards the central panel with 

knifes in each hand and each foot and a sA –sign in 
front of them. The lotus headdress with the three 
circles seems to indicate that the daily rebirth of the 
sun out of the lotus flower is hinted at (Book of the 
Dead Spell 81A) [26], herby anticipating and pre-
paring the right environment for the person laying 
on the bed to be reborn like the sun. The same idea 
can be applied to the gilded bed of Tutankhamun 
GEM 14276, with the difference that no circles are 

shown at the bottom of the lotus petals. What further 
supports this hypothesis is that the Bes figures rep-
resented on the chairs found in the tomb of Yuya 

and Thuya are shown with tambourine and knives 
but without headdress as they are in this case pr-
otecting and not facilitating rebirth. As the silver 
color decorated bed shows the Bes figures without 
headdress this might mean that it was a bed provided 
with protection for daily use and not necessarily int-
ended for sexual activity and reproduction. The gilded 
bed with the frequent depiction of Bes joined by the 
hippopotamus-goddess wearing the lotus headdress 
with the circles together with the location of the bed 
connecting the two outer coffins of Yuya and Thuya 
suggest it to be a bed for the marital couple, where 
they come together to conceive new life as yet another 
way to insure eternal rebirth. The same concept would 
apply to the gilded bedstead of Tutankhamun GEM 
14276. This could be further supported by the app-
earance of the mandrake on the bedstead, which has 
been interpreted for the Amarna interlude as a plant 
symbolizing the union (hierogamy) of the royal co-

uple [27]. The mandrake fruit is also shown on the 

rear side of the footboard of GEM 14276. There, in 
association with the lotus flower, which is connected 
with the idea of rebirth, the man-drake can also be 
interpreted as a symbol of regeneration [10]. Conc- 

erning the role of the rampant lion with protruding 

tongue, whom we find on the gilded bed from the 

tomb of Yuya and Thuya and on the bed (JE 62016, 

Carter No. 47) of Tutankhamun. For lack of more 

accurate explanation this motive has been simply des-

cribed as a rampant lion or called lion-Bes [1]. A 

similar depiction of a rampant lion resting its foreleg 

on a  sA –sign can be found much later in the Greco-

Roman Ipet/Opet temple in Karnak, fig. (9-d). A scene 

shows the rampant lion and a hippopotamus-goddess 

flanking a Horus falcon emerging from the papyrus 

swamps. The accompanying text [28] is interesting as 

both the lion/lioness and the hippopotamus-goddess 
are referred to as Isis but once with the determinative 

of a lion's tail and once with the determinative of a 

standing hippopotamus-goddess. Recent excavations 

have revealed that the beginnings of the temple of 

Ipet/Opet go back as far as Thutmose III. This shows 

that the hippopotamus-goddess Ipet/Opet gained great 

importance at the beginning of the 18th dynasty in 

Thebes to receive an own temple in the holy precinct 

of Karnak. The temple from the Greco-Roman period 

was built in the same area with blocks from the 

New Kingdom temple in its foundations [29]. It is 

possible that the artisans in the Greco-Roman time 

were inspired by scenes from the ruins of the earlier 

temples. In any case Ipet/Opet as hippopotamus-

goddess and the rampant lion/lioness both as prote-

ctive representations of Isis secure the birth of the 

royal Horus falcon/the king. So, it is suggested here 

that the ima-ges of the hippopotamus-goddess on 

the gilded bed from the tomb of Yuya and Thuya 

and the gilded bed from the tomb of Tutankhamun 

represent the goddess Ipet/Opet rather than Taweret. 

Accordingly, the rampant lion/lioness, who appears 
on bedstead (JE 62016, Carter No. 47) of Tutankhamun 

together with Bes, was also supposed to offer prot-

ection and to facilitate royal birth of a successor and 

rebirth after sleep like the sun for Tutankhamun. 
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Figure (9) a. plan of the tomb of Yuya and Thuya (KV46) with 

the tomb's contents in situ. (Modified After: Quibell, 
1908), b. the decoration on the front of the footboard 

of the partly gilded bed (CG 51110) (After: Davis, 

1907), c. the decoration on the rear of the footboard 
of the partly gilded bed (CG 51110) (After: Davis, 

1907), d. a scene from the Greco-Roman Ipet/Opet 

temple in Karnak. 
 

5.3. The role of the unguent jar (JD 62114, 
Carter 579) 

A calcite unguent jar (JD 62114, Carter 579) taking 

the form of a rampant lion/lioness with its tongue 

hanging out between its teeth was also found in the 

so-called annexe. One front paw rests on a  sA –sign 

and the other is raised. The open lotus flower head-
dress is the stopper of the ointment container. On the 

chest of the lion/lioness the names of Tutankhamun 

and his wife Ankhesenamun were incised [30], fig. 
(10). Interestingly this unguent jar was found standing 
on the floor on the south side of the annexe together 

with many other objects with the gilded bed GEM 

14276 laying on top. The ointment container in the 

form of the rampant lion/lioness with the names of 

Tutankhamun and his wife on it under the gilded 

bed can be seen as a further indicator that this bed 

was supposed to serve the young couple in the second 

life after death to ensure protection and eternal 
rebirth.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 
Figure (10) a calcite unguent jar (JD 62114, Carter 579) taking 

the form of a rampant lion/lioness from the tomb 

of Tutankhamun. (After: Edwards, 1978) 

 

6. Discussion 
The joints of the gilded bed GEM 14276 do not show 
signs of wear and tear. The thin layer of plaster on 
which the gilding was applied is mostly still intact. 
This, together with what has been established earlier 
about haste in manufacture, support the conclusion 
that this bed was produced solely for the use in the 
afterlife and was equipped with all possible means 
of divine protection from evil as well as support for 
child conception and royal eternal rebirth. In tomb 
TT 217 at Deir El Medina a hippopotamus-goddess, 
resting her front paw on a large  sA –sign, is depicted 
behind a Bes figure playing the tambourine. The two 
divinities are depicted twice approaching the cartou-
che of king Amenhotep I [31]. This is part of a scene 
showing the production of a shrine for Amenhotep 
I openly showing a bed with headrest. At the foot end 
behind the footboard a personified djed- sign grows 

arms to hold up a sun disk (interpreted by Nina De 
Garis Davies as a mirror) indicating eternal rebirth. 
On the other side beside the head end of the bedstead 
there is seemingly a stand with food, possibly fruits 
(figs?). TT 217 dates to the 19th dynasty but the owner 
Ipuy here depicted the production of a shrine for a 
deified king of the 18th dynasty. It is possible that 
the decoration typical for the time of that king was 
recalled here, fig. (11). Ipet/Opet and Bes would be 
providing protection and ensuring the environment 
for rebirth that takes place on the bed leading to the 
result of the deceased being reborn like the sun (the 
personified djed-sign holding up the sun) and being 
provided for in the afterlife (the stand with food). 
Already in the pyramid texts (PT 381, 382) the king 
wants to be nourished by his mother Ipy/Ipet/Opet, 
so that he does not thirst or hunger eternally in the 
afterlife [32]. Later in the Book of the Dead papyri 
she is called 'mistress of protection'(Spell 137 B) 
[26]. In Theban theology Osiris, the dead sun god, is 
transformed in the womb of Ipet/Opet into the moon 
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god Khonsu, thus it is not surprising that the temple 
of Khonsu at Karnak lies right next to the temple of 
Ipet/Opet [23]. This fits well with the role of Tut-
ankhamun as the Lunar Osiris. Jewelry and bodily 
ornaments from the tomb of Tutankhamun utilized 
lunar iconography to express his divine relationship 
with the moon and to emphasize the repudiation of 
the solar cult of Aton. This lunar aspect conveyed on 
Tutankhamun at the same time, according to Corc-
oran, a "perpetual cycle of heb sed celebrations". She 
further argues that a large granite statue of Khonsu 
with the facial features of Tutankhamun from Karnak 
(CG 38488, now in the NMEC) could also embody 
"Osiris in his lunar form" [33]. It is interesting to 
note that the floor of both the burial chamber and 
the treasury as well as the so-called annexe lay more 
than a meter below the floor level of the antechamber 
[3]. This could be interpreted that the Osirian sphere 

in the tomb of Tutankhamun was cut lower into the 
bedrock intentionally. The plan and decoration of the 
tomb in general mark the return to the Osirian cult 
after the Amarna interlude [34]. The Antechamber on 
the other hand was housing the three ritual couches, 
all guaranteeing for the king the eternal solar rejuv-
enation cycle [1]. The gilded bedstead GEM 14276 
was discovered in the so-called annexe, which makes 
up the southwestern part of Tutankhamun's tomb. It 
is also the room that extends most towards the west, 
the realm of Osiris. One of the seal-impressions on 
the remains of the plastered outer surfaces of the 
blocking erected at the entrance of the annexe reads 
clearly: "Nebkheperure, who made images of Osiris 
and built his house as in the beginnings" [4]. This 
strongly supports the hypothesis that the annexe was 
part of the Osirian sphere in the tomb and that it was 
equipped with all the tools and provisions to ensure 
eternal rebirth both in an Osirian lunar and in a solar 
way, having quantities of food and drink ready for 
the afterlife. Accordingly, the simple word annexe 
does not do this chamber justice and a new name 
explaining its functions is proposed: the eternal reb-
irth and provisions chamber. 

 
 

 

 

 

 

 
 

 

 
 

 

 
 

 

 

Figure (11) production of a shrine for deified king Amenhotep I 

in TT 217. (After: Garis Davies, 1927) 

7. Conclusion 
The careful reexamination of the gilded bedstead GEM 14276 
of Tutankhamun has revealed that the decoration of the foo-
tboard was hastily executed by at least two artisans with an 
obvious difference in skills. It could also be established, that 
in the 18th dynasty the Bes figures are shown simultaneously 
wearing the lotus headdress or the ostrich feather headdress. 
By means of apotropaic motives of decoration depicting a 
hippopotamus-goddess and the god Bes eternal protection 
was provided. Noticing that the hippopotamus-goddess Ipet/ 
Opet apparently is associated mainly with royal and divine 
births it is advocated that the images of the hippopotamus-
goddess on the 18th dynasty beds represent Ipet/Opet and 
not Taweret as was previously assumed. The annexe as 
part of the Osirian sphere in the tomb of Tutankhamun was 
equipped to secure rebirth both in an Osirian lunar and in 
a solar way. It is proposed that the name of the annexe 
should be changed to reflect its functions to become the 
eternal rebirth and provisions chamber. Concluding the gil-
ded bedstead GEM 14276 was one of the essential tools 
to ensure eternal protection and the perpetual rebirth of 
Tutankhamun. 
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